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Peterloo Overture, op. 97 (1967) 
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(b. 1948) 
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Stephen Peterson, conductor 
Kim Dunnick, trumpet 
Ballad for Band (1946) 
Leader Lieder (2002) 
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Combined Wind Ensemble and Concert Band 
Dioynsiaques, op. 62 (1913) Florent Schmitt 
(1870-1958) 
Program Notes 
Born on October 21, 1921, Sir Malcolm Arnold's talents were recog-
nized at a young age. To foster his musical gifts, he was provided vio-
lin, piano, and composition lessons, and after hearing a recording of 
Louis Armstrong, he became interested in learning how to play the 
) trumpet. At the age of 16, he began formal study at the Royal College 
of Music, and for a brief period, he served as principal trumpet of the 
London Philharmonic Orchestra. Arnold studied composition with 
) 
Patrick Hadley and Gordon Jacob, and, in a life-changing event, he 
was awarded the Mendelssohn Scholarship. This scholarship resulted 
in a year-long trip to Italy-the beginning of when Arnold quickly 
gained recognition as an eloquent, versatile, and accomplished com-
poser ,and orchestrator. 
Malcolm, Arnold's contributions are prodigious and varied, and they 
include several operas, nine symphonies, film scores, works for chil-
dren and amateurs, chamber works, ballets, numerous works for solo 
wind instruments, and numerous work for larger ensembles: orches-
tra, chorus, brass band, and wind band. In the wind band genre, 
Arnold's music is best known through arrangements of his English, 
Scottish, and Cornish Dance Suites, along with Prelude, Siciliano, and 
Rondo (arr. John Paynter)- originally, Little Suite for Brass Band. 
Arnold's music exhibits numerous muskal influences and his deep 
desire to utilize music as a source of expression for and reflection of 
humankind. "Music is a social act of communication among people, 
a gesture of friendship, the strongest there is." 
"Peterloo is the derisive name (from Waterloo) given to 
an incident on 16 August 1819, in St. Peter's Fields, 
Manchester, when an orderly crowd of some 8,000 peo-
ple met to hear a speech on political reform. On the 
orders of the magistrates they were interrupted by the 
Yeomanry, attempting to seize the banners they car-
ried, and to arrest their speaker, Henry Hunt. Cavalry 
were sent in, and eleven people were killed and four 
hundred injured in the ensuing panic. 
This overture attempts to portray th,ese happenings 
musically, but after a lament for the killed and injured, 
it ends in triumph, in the firm belief that all those who 
have suffered and died in the cause of unity amongst 
mankind will not have done so in vain." 
Malcolm Arnold 
Often utilized by Mozart and Haydn, the divertimento became 
prominent as a musical term/form during the classical period. During 
this period, this compositional term and form were associated with 
secular instrumental compositions, music cast in 5 movements, and 
both serious and light works. While there has been debate over the 
meaning, many contemporary composers have embraced the diverti-
mento as a musical form, including Bela Bart6k and Gunther 
Schuller. In utilizing the Divertimento to create this work, it seems 
that Ira Hearshen has embodied all of the traits listed above. In addi-
tion, he has utilized the five-movement form, in this case influenced 
by Persichetti's Divertimento, to blend popular and traditional styles 
native to Europe, Cuba, and the United States Thus, Hearshen's 
Divertimento is a multi-movement work reflecting the multicultural 
influences and music of America and of the American experience: 
Ragtime, Blues, Mambo-Loco (a mambo), Susan's Song (a ballad for his 
wife), March of the Little People (in march style based on the "minor-
third" childhood chant). 
Ira Heashen was born on November 30, 1948 in Detroit, Michigan. 
Beginning trumpet in the firth grade, he received degrees in theory 
and composition from Wayne State University and moved to Los 
Angeles in 1972, where he began to play professional trumpet and 
study commercial and film scoring. During this time, he played 
trumpet in the Latino club scene and studied film composition with 
Albert Harris and counterpoint with Allyn Ferguson. His Symphony 
on Themes off ohn Philip Sousa, another work for wind band, was 
nominated for the 1997 Pulitzer Prize in Music. 
Program Notes by Keith Kaiser 
Commissioned by the Goldman Band, Ballad for Band is based on the 
style and elements of the Negro spiritual, though it does not contain 
any direct quotes from existing spiritual melodies. Instead, it is an 
original expression of what Gould called, "the Negro folklore idiom" 
that intrigued the composer: "The spirituals have always been the 
essence, in many ways, of our musical art, our musical spirit. The 
spiritual is an emotional, rhythmic expression. The spiritual has a 
universal feeling; it comes from the soul; from the gut.11 
Morton Gould's musical career began at the age of four when he 
started piano lessons. His first published composition was at the age 
of six (entitled fust Six), and at eight he was awarded a one-year 
scholarship to The Institute of Musical Art, which would later com-
bine with The Julliard School of Music. Gould's .childhood memories 
of bands being poor and out of tune discouraged him for writing for 
the ensemble; however, in the early 1940s, after a series of conduct-
ing appearances with the University of Michigan Band, Gould "real-
ized what a great music-making machine we had. 11 From that point 
on, Gould wrote several pieces for band, including many works that 
have become standards of the repertoire. 
Throughout the world, the trumpet has been associated with leader-
ship since at least the time of the ancient Egyptians, its image having 
been found, for example, inscribed in the tomb of Tutankhamen and 
burial grounds in ancient Peru. For centuries, it's clear and forthright 
sound has announced the presence of nobility, suggesting physical 
strength as well as strength of character. In battle, the trumpet 
became the embodiment of leadership in signaling charge and 
retreat. 
During the Renaissance, the trumpet's purity of sound became impor-
tant to music ensembles. Later, as its valves developed and its resem-
blance to the human voice became apparent, its focused and pene-
trating lyricism inspired composers to cast it in the role of hero-the 
majestic force that can overcome all evil and uncertainty. 
Interestingly, through Taps, the trumpet is also called upon to express 
grief and compassion in public mourning. In jazz, it takes on myriad 
persona, particularly with the aid of mutes. 
Good leadership is in large part the art of leading us in a better direc-
tion while we have a sense that our own wishes are being fulfilled 
and our needs met. Particularly in times of crisis, we turn to our 
leaders to inspire us to act nobly and firmly, to direct our grieving, 
and to respond to our needs. 
This concerto is an exploration of those relationships, with the trum-
pet soloist in the role of leader. In the first movement, the trumpet 
takes charge of the ensemble "masses" and ends up-via call and 
response-directing them to action. The second movement reveals a 
leader amidst tragedy and is a meditation on the grief and compas-
sion that a leader must express for the group. The third movement 
begins with the trumpet's response to community fears and concerns, 
and works very gradually and arduously toward the leader's conflu-
ence with the body politic-perhaps (since in reality this is rarely the 
case) revealing the concerto's unerring hope for better leaders and, in 
turn, a better world. 
Dana Wilson currently serves on the Ithaca College faculty as the 
Charles A. Dana Professor of Composition. His wind band awards 
include the Sudler International Composition Competition Prize and 
the American Bandmasters Association/Ostwald Composition Prize, 
and performances of his music are increasing throughout Australia, 
Europe, the Far East, and the United States. Wilson began studying 
music at the age of six. He holds degrees from Bowdoin College, the 
University of Connecticut, and the Eastman School of Music. In addi-
tion to his work at Ithaca College, he is active as a jazz pianist, con-
ductor, clinician, and author. He has received a .number of commis-
sions from professional and educational ensembles, as well as numer-
ous grants from music and arts organizations such as the National 
Endowment for the Arts, the New York Foundation for the Arts, the 
New England Foundation for the Arts, the New York State Council for 
the Arts, Arts Midwest, and Meet the Composer. 
Kim Dunnick is a Professor of Music (trumpet) at Ithaca College in 
Ithaca, NY where he performs with The Ithaca Brass and the Cayuga 
Chamber Orchestra and, during the summers, the Skaneateles 
Chamber Music Festival. He is a recipient of a Dana Fellowship for 
excellence in teaching at Ithaca College. 
A former member of The United States Army Band, (Washington, 
D.C.), the Knoxville Symphony, the Elmira Symphony, and The 
Brasswind, Dunnick has also performed with the Syracuse Symphony, 
the Binghamton Symphony, The B.C. Pops, the Hof (Germany) 
Symphoniker, and, for ten years, was principal/solo trumpet of the 
Victoria Bach Festival Orchestra. 
Dunnick earned his bachelor and doctoral degrees from Indiana 
University in Bloomington, and his masters from Catholic University 
in Washington, D.C. His teachers include Louis Davidson, Herbert 
Mueller, Charles Gorham and David Flowers. 
Dr. Dunnick has performed as a guest artist and/or Clinician in 
Sweden, England, Russia, Australia, Switzerland, Germany and the 
Ukraine. He was on the panel of judges for the Moscow 
International Trumpet Competition (2000), the Kiev International 
Trumpet Competition in the Ukraine (1998) and the Vassily Brandt 
International Trumpet Competition in Saratov, Russia (1996)). He 
has presented master classes at the Royal Northern Academy of Music 
in Manchester, England, the Gnessin's Academy in Moscow, Russia 
and at The Curtis Institute of Music in Philadelphia. 
A Past President of the International Trumpet Guild, Dr. Dunnick 
served as Book Review Editor for the ITG Journal from 1976 through 
1996. He is co-author Teaching Brass to Beginners and co-editor of 
the autobiography of Russian trumpet virtuoso Timofei Dokshizer, 
The Memoirs of Timofei Dokshizer. 
Florent Schmitt is a native of northeastern France. When he was 19, 
he went to the Paris Conservatory to study composition with 
Massenet and Faure. In 1900 he won the prestigious Prix de Rome 
with his cantata Semiramis. In 1906 he settled in Paris, where most of 
his early compositions were impressionistic in style, while his later 
writing displayed colorful and complex scoring. Schmitt visited the 
United States in 1932 and continued to compose a variety of instru-
mental and choral works until shortly before his death at the age of 
87. His music is characterized by vigor, eloquence, and passion. 
Composed in 1913 for the 100 member Garde Republicaine Band of 
Paris, Dionysiaques was not premiered until 1925. The title refers to 
the Greek god of drama and wine, Dionysus, similar to the Roman 
god Bacchus. Dionysiaques is a tone poem of tremendous scope, and 
is one of the masterworks for winds. The piece demands incredible 
technique and flexibility from the ensemble. It is reminiscent at 
(i ·imes of the music of Stravinsky, French Impressionistic composers, 
dnd Italian bel canto opera. Tonight's performance combines the 
Concert Band with the Wind Ensemble to create an ensemble similar 
in size to the Garde Republicaine Band. 
Program notes by Kevin Zamborsky 
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